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The 2015 NEH Summer Institute Negotiating Identities: Expression and Representation 
in the Christian-Jewish-Muslim Mediterranean has contributed to my work as both a 
scholar and a teacher in the following ways:  
 
During the seminar, I have been working in building a conceptual and methodological 
framework for my book project, Entertaining the Pope: International Diplomacy and 
Performance in the Roman Curia (1470-1530).  The book explores the role that 
performance played in foreign diplomacy at the Roman Curia. Diplomatic relationships 
were often built and accompanied by a rich display of performativity, ranging from the 
representation of urban comedies at social gatherings to the disposition and settlement of 
royal, papal and diplomatic entries, or the studied staging of ecclesiastical orations. Rome 
was a site for the negotiation of international politics and multi-religious discourses: a 
multinational community in which Italians lived together with Spaniards, French and 
converso prelates who had migrated from Spain after the first Inquisitorial trials.  
 
 The seminar’s focus on minority and majority relationships has given me a more 
nuanced understanding of the social interactions involving foreign population, and 
converso prelates in Rome, helping me to rethink those relationships in terms of 
convenience, in Brian Catlos' own terms, and in connection with major forces at play in 
the Mediterranean geopolitics: therefore in terms of competition, exile, and colonization. 
This attention to the type of relationships emerging from different contexts and uneven 
hierarchical bonds in intergroup dynamics has allowed me to effectively trace an 
approach to the study of the interplay of ethnic, religious and linguistic difference, of 
paramount importance when studying the different utterances of cultural production and 
performative practices of Spanish diplomats in Rome. This has been specially beneficial 
for the first chapter of my book, “The place of Spain in the Roman Curia: Cardinals, 
Prelates, Diplomats and Patrons of the Arts” in which I delve into the role of Iberian 
cardinals and prelates such as Bernardino de Carvajal, Baltasar del Río (of converso 
origin) and Jaume Serra as literary patrons. Being in Barcelona gave me the opportunity 
to do research at the Archives of the Crown of Aragon and the National Library of 
Catalunya: as a result of this inquiry, I have been able to assemble copies of oratory 
discourses and treatises that were essential for the completion of this first chapter. More 
importantly, thanks to the help of the archivists of the Archive of the Crown of Aragon I 
have been able to identify a series of letters addressed to or written by Bernardino de 
Carvajal, regarding diplomatic exchanges between the curia and the Crown of Aragon. 
My immediate future work includes closely reading Carvajal’s epistolary, therefore 
advancing towards the completion of my book project. This finding will also serve to 
complement an ongoing article-length project on the role of Bernardino de Carvajal's 
artistic and literary patronage at the curia. 
 
 
 Secondly, the seminar has not only served to enrich the theoretical framework of 
my first book chapter, and to enrich its archival research, but it has also moved my own 



research in two different directions: first, after conversations with peers and colleagues at 
the seminar, it became clear to me the extent to which it was important to broaden the 
scope of my book, mainly concerned with urban comedy, through the study of 
performance, understood as a loose category that encompasses urban comedies and their 
theatrical enactments, oratorical discourses and royal/papal/diplomatic entries. This 
allows me to better grasp the geopolitical ambitions of Spanish theatrical patrons and 
Spanish diplomats at the curia within the broader concept of the performativity of the 
diplomatic power; second, the seminar has encouraged me to encompass an 
interconnected view of history that takes into account the global dynamics affecting the 
Spanish-Italian Mediterranean border, thus modifying the original scope of my book 
project to integrate the geopolitical dynamics that lies behind the curtains of theatrical 
and oratorical performance. As a result, I have planned two new chapters for my book 
project that incorporate: a) "The shadow of the Ottoman threat: millenarianism and the 
idea of Crusade", dealing with the notable cultural resonance that the Ottoman Empire 
(and its perception as a threat to Christendom) has left in literary pieces, and in the 
renewed spirit of Crusade reenacted in oratorical pieces by Spanish prelates and 
diplomats at the curia, and b) "Public Performances and Geographical Expansion", 
dealing with references to Africa and Asia appearing in dramatic and diplomatic pieces. 
This will allow me to tackle and highlight singular occurrences in plays that read against 
the grain, in Sharon Kinoshita's terms, highlight the importance conceded to global 
dynamics; such as the movement of Egyptian ecclesiastics to the papal curia, the 
translation of Syrian codices, or the importance conceded to conversions; exemplified in 
figures such as Leo the African, whose godfather was Carvajal, himself.  
 
 
Secondarily, my participation in the Summer Institute had a pedagogical aim, as I will 
intend to incorporate Mediterranean literature to my undergraduate and graduate syllabi. 
As a result of the seminar readings, discussions and presentations I have incorporated to 
my syllabi on Early Modern Literature two weeks on Mediterranean literature that will 
deal with histories of merchants and captives (cautivos) and ideas of conversion, 
therefore incorporating scholarship produced by members of the seminar, such as Las 
redes de confianza y crédito en el Mediterráneo occidental: cautiverio y rescate, 1580-
1670 by Daniel Hershenzon when covering Cervante's Mediterranean Novelas 
ejemplares. In my Survey of Spanish Culture and Civilization, I have incorporated visual 
clues and Islamic laws that better help my students to embrace a multicultural 
Mediterranean perspective of the so called Muslim invasion of the Iberian Peninsula and 
the (Re)conquista, such as the status of dhimmî, the established pact of protection and 
relations among the people of the book, manuscript illuminations dealing with interfaith 
marriage (and its consequences under a Christian (Re)conquista propaganda) such as 
those of Alfonso X the Wise's Cantigas, or the movement of Middle-Age gifts as a token 
to show the interconnectedness of history, such as Hilsdale's notes on Eleanor of 
Aquitaine's Vase.  
 
	  


