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INTRODUCTION*

From its very inception in Sepharavd,1 [udezmo2 has customarily been
written with Jewish, or 'Hebrew', characters. The Judezmo spelling system
evolves in part from preceding systems used to transcribe earlier Jewish
languages~-for example, Hebrew, Targumic or Judeo-Aramaic, Romaniot or
Judeo-Greek, Roman Laaz or Judeo-Latin--once spoken by those Jews who were
to become the Sephardim. 3 In its initial period in pre-expulsion Spain, Judez-
mo spelling seems to have shared certain transcription features with Mozar-
abic4 spelling. However, the Judezmo spelling system has also undergone
considerable independent modification during the course of time and in the di-
verse regions of its traditional post-expulsion (that is, post-1492) speech
territory5--which include present-day Turkey, Greece, Yugoslavia, Bulgaria,
Rumania, Morocco® and Israel. Independent development in Judezmo spelling
truly began in the 16th century, with an ever-increasing tendency toward
purely 'phonetic' transcription. This development continued into the 18thcen-
tury, and culminated in the rather fixed, 'standardized’ Judezmo spelling sys-
tem which was already well established in the early 19th century--quite an
accomplishment, when we consider that no central academies or councils
ever existed among the Sephardim to impose spelling norms.

A glance at Judezmo literature7 reveals that the great majority of the
works produced by the Sephardim in Judezmo were printed in ra¥{ 'Rashi’ char-
acters--a typeface designed to resemble the cursive script used by the Se-
phardim in medieval Spain;8 a relatively small number of publications (espe-
cially 16th-18th century translations of sacred or semi-sacred texts, or adap-
tations of such texts) were printed in merubd 'Square' characters with vowels;
and a somewhat larger number of items were printed in merub& without vowels.
The latter practice was particularly prevalent in Leghorn, Jerusalem and
New York City, and in those publishing houses elsewhere that had limited ac-
cess tora¥{ type. Sephardic tradition, incidentally, does not restrict the use
of ra¥{ characters to Judezmo material; aside from editions of sacred texts
such as the Hebrew Bible, appearing in merubd type with vowels in the printing
of all Jewish communities, most Hebrew-Aramaic works printed by the Sephardim
have also been realized in ra¥{ characters.

For their everyday, personal manuscript writing (for instance, correspond-
ence, family records, business accounts), Judezmo speakers have customarily
used the delicate Jewish-character cursive script known as solitreo , which
is an evolved form of the cursive script employed by medieval Sephardim. The



solitreo script is utilized for writing Hebrew-Aramaic as well as Judezmo
material by hand.

In the late 19th and early 20th centuries--dueto a combination of external
factors such as formal training in non-Jewish languages, assimilation to coter-
ritorial non-Jewish cultures, and perhaps most importantly the Turkish admin-
istrative decree of 1928 prohibiting the publication in Turkey of Judezmo litera-
ture in Jewish characters--the Sephardim began to write Judezmo with Roman
letters. The French, Italian, modern Turkish and other spelling systems served
as their models; the results can be seen in the Judezmo newspapers La Luz
de Israel and Salom,currently published in Israel and Turkey, respectively. It
must be emphasized, nevertheless, that this practice does not reflect a truly
internal Jewish development.9 Even today, a small number of traditionalists
continue to write Judezmo in Jewish characters.

The spelling charts and illustrative passages which follow are meant to
introduce the reader--whom I presume to have some knowledge of Judezmo--to
the various typefaces, cursive script and spelling system described above.

As you may know, more than a thousand Judezmo books, pamphlets and
periodicals,10 and also manuscript material--all printed with this spelling sys-
tem--are available for perusal in major libraries in this country11 and abroad.12
They constitute a rich but as yet relatively untapped mine of linguistic, histor-
ical, ethnographic and sociological data; all the major forms of literature (in-
cluding the novel, short story, drama, poetry and a variety of nonfiction forms)
are represented.

In addition to reading Judezmo works, I hope you will try your hand at
writing Judezmo in the solitreo script, thus perpetuating a centuries-old prac-
tice that now runs the risk of becoming obsolete.

Notes

*For ADELANTRE! I am taking this opportunity to thank Jamie Shalom,
Cathy Weiner, and especially Mati Ronen, all of The American Sephardi Federa-
tion. Without their help, our mailings and publications would not have gotten
out.

We are also indebted to Joan Bratkowsky of the YIVO Institute for Jewish
Research for her suggestions on preparing a mailing list and publishing Working
Papers in Sephardic and Oriental Jewish Studies.

1. Sepharad is the traditional Jewish name for 'Spain’', particularly medie-
val Spain,
2. Sometimes called 'Ladino’, 'Spanyol', or 'Tudeo-Spanish’, Judezmo
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is the most authentic Sephardic term used to designate this language, which
has resulted from a gradual, systematic fusion of Hebrew-Aramaic, Arabic, pre-
16th century Castilian (from which Judezmo derives the bulk of its sound sys-
tem, grammar and vocabulary) and other Hispanic, Turkish, Greek, Portuguese,
Ttalian, French, Bulgarian, Serbo-Croatian, Rumanian, German--and in recent
years, even English and Yiddish--elements. For more information on various
aspects of Judezmo, see my "Problems in Judezmo Linguistics," Working
Papers in Sephardic and Oriental Jewish Studies 1, 1975; on names for the lan-
guage, see my "On the Name Judezmo ," to appear in that series.

3. 'Spanish Jewry and their descendants'.

4, A variety of Romance spoken in Spain by Christians under Moorish domi-
nation from the 8th to the 15th centuries. Note that while pre-expulsion Judezmo
was transcribed with Jewish characters, Mozarabic texts have come down to us
in Arabic letters.

5. For details, see my "The Historical Development of Judezmo Ortho-
graphy: A Brief Sketch," Working Papers in Yiddish and East European Jewish
Studies 2, 1974,

6. Moroccan Judezmo speakers generally call their idiom xaketfa. I do
not deal with Moroccan varieties of the language in this paper; no Judezmo
printed publications in Jewish characters seem ever to have emanated from North
Africa, although some rare manuscript items are known. Rather, the language
depicted here is that used by the Sephardim in those regions of Europe and
Asia which once formed part of the Ottoman Turkish Empire.

7. On Judezmo printed literature, see I.M. Hassln, "Literatura sefardf:
si{ntesis general,” Mddulo Tres (Universidad Autdnoma de Madrid) 2.6 (1974):
33-42; S.G. Armistead and J.H. Silverman, The Judeo-Spanish Ballad Chap-
books of Yacob Abraham Yon4 (Berkeley: 1971); M. Kayserling, Biblioteca
Espanola-Portuqueza-Judaica (New York: 1971; reprinted from 1890);

D. Gonzalo Maeso and P. Pascual Recuero, Me'am Lo'ez: El gran comentario
sefard!. Tomo preliminar: Prolegédmenos (Granada: 1964); H.V. Besso, "Lite-
ratura judeo-espanola," offprint of Thesaurus (Bogota) 17 (1962), 27 pp.;

H.V. Besso, "Judeo-Spanish Literature," Le Judaisme Sephardi no. 23 (1961):
1016-1022; M. Molho, Literatura sefardita de Oriente (Madrid-Barcelona: 1960);
D. Gonzalo Maeso, "La exégesis rabfnica en la lengua sefardf. Fuentes para
su estudio," Miscelanea de estudios drabes v hebraicos 2 (1953): 15-40;

M. Griinbaum, JUdisch-spanische Chrestomathie (Frankfurt a. M.: 1896).

Catalogs of Judezmo books and other printed materials include: A. Yaari,
Hebrew Printing at Constantinople (in Hebrew; Jerusalem: 1967), updated and
corrected by N. Ben-Menahem in Studies in Bibliography and Booklore 10
(1973/74): 110-120; H.V. Besso, Ladino Books in the Library of Congress: A
Bibliography (Washington: 1963); A. Yaari, "Hebrew Printing in Izmir," Aresheth
1 (1958): 97-222 (in Hebrew); A. Yaari, Catalogue of Judaeo-Spanish Books in
the Jewish National and University Librarv, Jerusalem (in Hebrew; Jerusalem:
1934: and my forthcoming Bibliographical Catalog of Judezmo Publications in
the YIVO Institute for Tawish Rassarch,

8. Called ra¥{ script {in Judezmo, ketivad or ketav ragi) because the com-
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mentary of Rashi (=Rabbi Shelomoh Itshaki, 1040-1105) appeared in this typeface
in the first Hebrew book printed--a Bible with commentary published in Reggio
di Calabria, 1475. Rashi, a French Jew, did not himself use this script.

9. In 1904 Samuel Saadi L&vy, a Judezmo journalist in Salonika, argued
that "le jour ol un seul vocable judéo-espagnol sera imprim& en caractéres autres
que l'écriture dite Rachi, ou hébral'que dite carrde, ce jour-1& notre langue
sera morte et enterrée," see Cahiers Sefardis 2 (1948): 328.

10. Scholars vary in their estimates of the total number of works published
in Judezmo: A. Yaari has suggested 5,000; M. Molho, between 5,000 and
6,000; and S. Rosanes, 10,000.

11. For example, Harvard College Library, Yeshiva University, YIVO Insti-
tute for Jewish Research, Library of Congress, Jewish Theological Seminary.
The ADELANTRE! Library contains some 300 Judezmo publications and manu-
scripts; we are planning to issue a catalog of them soon.

12. Among them, the Hebrew University Library and the Ben-Zvi Institute
in Jerusalem; the Instituto "Arias Montano" in Madrid; the "Ets Haim" Seminary
in Amsterdam; and the Bibliotheque Nationale in Paris.




THE JUDEZMO SPELLING CHARTS

The 'sound equivalents' in the charts below are pronounced roughly as in
English, but notice the pronunciation of the following special symbols:

& asin 'chop' ¥ as in 'shop'
1 " llaierl l X 1n 1" German Iag-}ll
y " " ‘'gentle’ Y v " ‘azure'

Slashes enclose the 'sound equivalents' and the Judezmo words given in
Latin-letter transcription (for example, /pas/); English equivalents for the Judez~
mo words are placed within single quotation marks (as in 'peace').

Note the following rules concerning the position of the stress or 'accent' in
Judezmo words:

(1) Words ending in a vowel (represented by 8-, 1-, *-), orin y- /-n/or
o~ /-s/ are ordinarily stressed on the next to the last syllable, as in

17K /o%0/ or /o¥u/ 'eye', *313 /nofe/ or /no¥i/ 'night', nrsp
/kaza/ or /kaze/ 'house';
(2) Words ending in a consonant other than - or B - are ordinarily stressed

on the last syllable, as in DXBRp /kasap/ 'butcher’;

(3) The position of the stress in those words that do not conform to the above
rules must be learned separately for each word. To help the reader, I
have indicated the stress of each such word in its Latin-letter transcription
by the written accent mark ’, as in 19X® /papd/ 'grandfather’.

I have tried to avoid incliding sample Judezmo words whose pronunciation
varies regionally--otherwise I might have had to contend with forms such as:
Monastirl{ /fi¥u/, Selanikl{ /fiZo/, Rodisl{ /iZ2u/ and Stambul{ /i¥o/, all
meaning 'son'; Bukurestl{ /vedri/, Angoralf /vedre/, Bosnalf /vardi/, Moroccan
/verde/, all signifying 'green', and so forth., Where this was unavoidable, the
nature of the regional variation is explained in the notes.

I. Reading Judezmo: The Jewish Characters and the Sounds They Represent

Typeface or Script Name Sound Examples
¥2172 ) - IR0 510 of letter equivalent
/merubd/ | *"®" /solitreo/
'Square /ketivad 'Sephardic
type' ra¥i{/ cursive
'Rashi script’
type'
x b S /Elet/ | /(=)a-/t | xox
/amar/
'love'l
sy »h --§ Jay/ » 3 R3IDKID
/tramv&y/
'railroad’
G A j Ry, aal 2 (or nwYbKY
! /balta/
‘ax'

(€2



Ll

ied |

1

5
'K

~1

O

do)

™

/bed/

/ved/

| /gfﬁal/

/daled/

/e/

/vav/

/zayn/

/v/
v/
/a/
/Y
/t/
/a/

/8

/u/;
/o/
/wi/f
fwe/®
uy /it
Joy/*

/z/

IRpYI2
/bukar/
'look for'

IXIIRAR
/axarvar/
'beat'

IRARIRD
/xaragan/
'lazy’

T RAEYS
/ajustar/
'add’

v p 2
/&ikds/
'youth'

1°7
/din/
'religious law'

11710
/sufor/
'sweat'

T3110DRN
/xaftond/ "’
'beating’

BIDIRP
/karpis/
'watermelon’

01T
/dos/
'two'4

IX2°R 10
/swivar/
‘follow'

DRIz
/mwes/
'nut’

29 1 D
/muy/
'very' .

ERT
/boy/
'height, size’

YRIRP
/kazal/
'village'



/%/ 1 112

/mufer/
'woman, wife'
n P N , /xed/ /x/ 123Kn

' /xaber/
'news'

) v M /ted/ /t/ 1% DXIRTX
/atabafar/
'suffocate’

>4 , . " /yod/ /1/; P*%2°91p
/purimlik/
‘Purim present'

a
/bel/
‘waist'
e » v/ IRDR *
/yamar/
'call',
199
/yo/
|I| v
bl &R EES 3
/ayudar/
'help'
/ve/; K3
/yevar/

'‘carry'
/ey/ 199
/rey/
o 'king'
2 5 D /kaf/; /x/ 7132°
/kavé(d)/
8 'hé)nor‘
2 > 9 /xat/ /x/ R
/beraxd/
'blessing'
word-finally: 9= ] T~ 7712
/korex/

'bookbinder'

gf /lamed/ /1/ 12Ky
/lamber/
'lick’
2 9 v /mem/ /m/ Yo p
/myel/
'honey’
word~finally: g~ o] 16 oR2R”N
/xamam/
'bath-house'

-1
-—
‘9

Y bs




word-finally: 71—

word-finally: n-—

word-finally: T—

(=39
| 4

”J

e

W Y

L n W

/nun/

/sdmex/
Jayn/®
/pe/

/te/

/sadik/®

/kof/
/re%/
/&in/
/sin/®

/taf/8

/n/

/ny/
/s/
[ silent] 8
/v/

/t/

/s/8

/k/
/t/
/8/
/s/

/t/;

na
/na/
‘here!, behold!"

IRAKIKR2
/baragdn/
'courageous'

YX>v31%0
/sinyal/

_ 'sign'

arbv0
/sutla&/

'rice pudding'
nayad
/meard/
'cave'
DRARS
/pards/
_'money'
1’0
/fin/
‘end’
NKIND
/saraf/
'money changer’
ap1x
/sedakd/
'charity’
rxa oyd
/amares/
'ignoramus’
IRTIARP
/kavzar/
'cause'
PRI
/rak{/
_'arak’
71aXW
/%avdn/
'soap'
ﬂPPD3
/maase/
'story’
o n
/tord/
'‘Torah'

8/ or /a/t naen’

/me&ared/
'servant'



Notes

1. ® represents /a/ at the beginning and in the middle of words; g- serves
this function at the end of words (also see footnote 2 below).

x is silent when preceding 1,1, or s at the beginning of a word, for
example 1¥® /un/'a',**% /Joy/ 'today', °% /i/ 'and' (see 1, 999 and
* below). Silent & is inserted between any combination of the vowels /e/,
/1/ (both spelled *), /o/, /u/ (both spelled 1) when they are adjacent, as in
TIxoD /seer/ 'be', qsgrq /reir/ or /riir/ 'laugh'. Alsosee 1, 1,
below. ‘

2, Silent R is placed between siressed /e/, /i/ (both *), /o/ or /u/
both 1) and final, unstressed /-a/ (spelled a=-; it may be pronounced /-e/ by
people from Monastir, Vidin, Ruse (Rustchuk), Sofia, Stanke Dimitrov (Dupnica)),
as in aX*® /tfa/ or /tfe/ ‘aunt'. The word /a/ 'to' is spelled ak.

Consonantal W is silent in Hebrew-Aramaic-origin words, for example
Aanvza /azlaxd/ 'success'. See footnote 3.

3. Words of Hebrew~Aramaic origin usually retain their traditional spellings
in Judezmo. For this reason, the spelling and pronunciation of each such word
must be learned individually.

4, 1 , %Y and ' are preceded by silent ® when occurring at the
beginning of a word, as in 1% /o/ 'or',”*1% /oy/ 'today', ©B*%k /Jes/ 'is'.

5. At the beginning of a word, *X1Yis always preceded by =2, as in
nLI'RI2 /(g)werta/ or /(g)werte/ (/gwarta/ in Sarajevo and Kastorfa) 'garden’.

6. 99 may sometimes be spelled 2% when it represents /y/ and /ye/, as
in ¥*% /yo/ 'T'.

7. »v always stands for /y/ when occurring at the beginning of a syllable
containing the vowels /a/, /o/ or /u/, as illustrated in the examples above.

8. 5, y. 2, w (/sin/), and n are generally present only in words
of Hebrew-Aramaic origin; in rare instances, they may also be found in words
borrowed from Arabic and Turkish. In some areas, syllable-final y-may be
realized as /x/ in certain words, such as ¥7 1°¥ /aynara(x)/ 'evil eye'.

® may also represent /ts/ in publications from Austria, Bulgaria, Rumania and
Yugoslavia, for instance in 11**3K3 /natsydn/ 'nation'.

9. The /varika/ or /varike/ {pronounced /varikya/ by those from Sarajevo
and Kastor{a) 'bar over a letter indicating its pronunciation'--sometimes called
/rafé/--is optional over ¥ (/¥in/).

Depending upon the particular typeface selected, the availability or un-
availability of certain type symbols, or individual printers' preferences, other
type signs may be used for this purpose; so that /&/, for example, might be
represented by: I, 2, 73, T, 1, i, 3,1,

10. n is often pronounced /3/ or /d/ when it closes a syllable.



II, Writing Judezmo Words in Jewish Characters

Sound

Character

Position in Word (if restricted)

Example

/a/

/ai/

/au/

/ay/
/v/
/&/
/d/
/8
/e/

Jea/t
Jee/
/ei/t
e
/ey/

/t/

/9/
/i/

TRR

IR

TR

il

-

K

RY~

IR~

IRY~-

xXr=-

beginning and middle

end

middle and end
beginning

middle and end

beginning and middle

end

beginning

middle and end

10

t 4-1 9

/atar/ 'tie'
npRY

/¥ak4/ 'joke'
TRK

/a{/ 'there'
YIRX2

/baul/ 'trunk'
2T Y

/¥ay/ ‘tea’
012

/bos/ 'voice'
noiIRa

/&antd/ ‘purse’
I e |

/dos/ 'two'
IRIXI

/nasar/ 'swim'
DR

/es/ 'is'
v>3

/ves/ 'time'
IKUK° 2

/meatad/ 'half'
1R p .

/kreer/ 'believe’
SR Ip

J/krel/ 1 believed'
IR

/%a¥eo/ or /¥a¥eu/

'dizziness'

RN

/ley/ ‘law’
v°D

/fes/ ‘fez!
> an2

/xarif/ 'acute’
]1112

/gardn/ 'throat’
LR 9

/i/ 'and’
»313

/&in{/ 'plate’

1

1



Jia/®

/ie/*

/io/*
7Y/
/x/
1/
/m/

/n/

/ny/
/o/

/oa/
/oi/
/oo/
/oy/

/v/
/t/
/s/

L4

4
X*
nR?

IRY—

IR -

RI-
IRV~
R

29K

XY

middle

end

beginning and middle
end
beginning and middle

end

beginning

middle and end

beginning

middle and end

11

1113’14

/giador/ 'guide’
ax>94

/dfa/ or /dfe/3 'day’
1°K1 1

/rien/ or /rfin/

'they laugh'
IX>9 1

/rfo/ or /rfu/" 'river'
oK 3

/Yam/ 'glass, pane'
I IRp

/kadir/ 'capable’
R )

/lus/ ‘'light
i §-]

/mar/ 'sea'
oRY0

/selam/ 'regards'
09K

/narfs/ 'nose'
T’w,n

/pidin/ '‘quickly’
11°°2° 9

/rinydn/ 'kidney'
IR

/o/ ‘or'
I )

/tos/ ‘cough'
ky

/loar/ '(to) praise’
D°KI1>

/mois/ 'Moise’

TRy

/loor/ 'praise’
29 1‘

/oy/ 'today’
9 1:

/boy/ 'height, size'
DED

/pas/ 'peace'
219K

/ards/ 'rice'
k1Y)

/sal/ ‘salt’



/t/ © 0>

/tres/ 'three'
/u/ x beginning XY IR
/uzar/ 'use'
1 middle and end 110%

/asur/ 'prohibited (by
religious law)’

/uy/ ARE ’ 12
- Zmuy/ ‘very'
v/ a 02
/ves/ 'time'
/w/
/wa/ g1-° YIga
_ 5 /(g)way/ 'woe'
/we/ 1 0 %Y
5 /Ywes/ 'judge’
J/wi/ TRI- 1°K121°%2
/segwir/ 'continue'1
/x/ n 1%n
/xan/ 'inn'
/v/ L before /a/, /o/, /u/ 120
/yo/ |I|
’ before /e/, /i/ 1°°a
/Eyen/ ‘well'
/z/ \ Yt2
_ /mazal/ 'fortune’
/¥/ ' X TRIX2

/bara¥%ar/ ‘arque’

Notes

1. The unstressed vowels represented by » and 1 in words like

*XI5p and 1%*7, IROVRY  are traditionally pronounced /i/ {as in
/krif/) and /u/ (for example, /rfu/) by people from: Bosnia, Serbia, Skopje,
Monastir, Dubrovnik and other places in Yugoslavia; Bucarest, Craiova, and
elsewhere in Rumania; Sofia, Vidin, Stanke Dimitrov (Dupnica), Pazardzhik,
Ruse (Rustchuk), Burgas, Varna, and other cities in Bulgaria; Kastorfa, Ldrisa,
Véroia, Rhodes, and certain other parts of Greece; and Vienna. These vowels
are generally pronounced /e/ (for instance, /kref/) and /o/ (as in /ric/) by
those from: Salonika; Gorlu, Gallipoli, Edirne, Canakkale, Izmir, Bursa, Khios,
Boudamia, Tenedos (Bozcaada), Istanbul, Ankara, Rodosto (Tekirdad), and
other areas in Turkey; and in Alexandria, Cairo; Jerusalem; and Morocco (as
shown in my unpublished M.A. thesis Toward a Linguistic and Cultural

12



Geography of Judezmo (New York: Columbia University, 1975), figure 4).

2. Words borrowed from Hebrew-Aramaic generally retain their original
spellings in Judezmo; the spelling of each such word must therefore be learned
individually.

3. The final unstressed vowel represented by #—in a word like #aK>7
is traditionally pronounced /-e/ (as in /dfe/) by speakers from those Yugo-
slavian and Bulgarian cities listed in footnote 2 on page 9 above, and /-a/
by speakers from other areas (compare figure 5 in the work cited in footnote
1 above).

4, Customarily spelled()x»>- in publications from Yugoslavia, Bulgaria,
Rumania and Austria.

5. At the beginning of a word, always preceded by =3 (compare footnote
5 on page 9 above).



READING SELECTIONS

with English translations by

Stephen Levy



[I. FROM AN ANONYMOUS PRIMER: Syllabification Exercise A. |

(Salonika: cal900)

*"®9 N2YND ketivad ra%f/ 'Rashi type'

w7 ph M ordhn pb b w o op-d b O

P o Ob w-ho-b b Ob-w O W LiH-H B Bh W el

ph ob-w of A3 B 9 Lop f B ) B » BAS-Hn Pw W

OF 0 6P 9216 pw-r p w o A p 7 of-p O .pw-p B W

ph obw w Dy D pa3 w v AN B 5
SN b o B o L-he

DT T TTETTIIR DR ORINTRA SN PR

$3172 /meruba/ 'Sguare type'

°p 7 Ip=rT-7K YOR  ,AT=171-7TKN DK AK=OD vz 7 Ap-'T—>K nY
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As this passage might be read by people from:

Istanbul--
la i-Zi-ka $e mi tf-a es xa¥-ro-za. el i-¥i-ko ¥e mi
ve-zi-no es xa-ra-g&n. la ri-z4d mf-a ez a-ma-rf-a. tu ko-
mi-tes xa-ro-vas. no ro-%ez la la~%i-ka. la na-va-Za mf-a ez
de ¥os kor-tes. la te-Za Yel te-%a-3Fo. tu ku-zi-tez u-na ka-mi-za,
5 la sa-li-va d&e mi bo-ka. la me-li-zi-na. mi tf-a ez
bu-e-na. mi tf-o me a-ma mun-&o.
i-¥i-ko! el xa-ra-gdn ez a-bo-re-si- 8o ¥e to- ¥os

Rhodes--
la i-%i-ka §i mi tf-a es xa8-ro-za. il i-¥i-ku ¥i mi
vi-zi-nu es xa-ra-gdn. la ri-za mf-a ez a-ma-ri-a. tu ku-
mi-tis xa-ro-vas. no ro-%iz la la-Zi-ka. la na-va-%a mi-a ez
di ¥os kor-tis. la te-%a 3il ti-Za-Ju. tu ku-zi-tiz u-na ka-mi-za.
5 la sa-li-va §i mi bo-ka. la mi-li-zi-na. mi tf-a ez
bu-e-na., mi t{-u mi a-ma mun-&u.
i-%i-ku! il xa-ra-g4n ez a-bu-ri-si-Ju ¥ to-Jus

Monastir--
la (f)i-%i-ke ¥i mi t{-e es xa & -ro~ze. il (f)i-%i-ku i mi
vi-zi-nu es xa-ra-gdn. la ri-z4 mi-e ez a-ma-ri-e. tu ku-
mi-tis xa-ro-ves. noro-%iz la la-%i-ke. la na-va-%e mi-e ez
di dos kor-tis. la te-%e 3¥il ti-%a-®u. tu ku-zi-tiz u-ne ka-mi-ze.
5 la sa-li-ve 3%i mi bo-ke. la mi-li-zi-ne. mi tf-e ez
bu-e-ne. mi tf-u mi a-me mu-¥u.
(f)i-%i-ku! il xa-ra-gdn ez a-bu-ri-si-¥u ¥i to- dus

Translation:

My aunt's little girl is conceited. My neighbor's little boy

is lazy. My handkerchief is yellow. You ate

carobs. Don't throw the pebble. My pocketknife has

two cutting edges. The tile of the roof. You sewed a shirt.
5 The saliva from my mouth. The medicine. My aunt is

good. My uncle loves me a lot.

LITTLE ONE! THE LAZY ONE IS HATED BY EVERYONE
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l II., FROM AN ANONYMOUS PRIMER: Svllabification Exercise B. |

(Salonika: cal900)
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As this passage might be read by people from:

Sarajevo--
la mo¥-ka es fi-%u-ga. il pa-%a-ri-kyu dil ka-fés.
la fez di pa-pd. la mu-%a-ma di la me-za. la fi-gu-ra dil
gi-ki-ti-kyu. la ku-mi-da pas-to-za. la a-gu-a dil pod-zu.
il ¥i-le di pa-p4. ma-md la mf-a mi da ka-da df-a pa-rés.
5 a-ma il la-vo-ru i si-rdz a-ma-du di to~dus
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Bucarest--
la mo¥-ka es fi-%u-ga. il pa-%a-ri-ku dil ka-fés.
la fez di pa-pd. la mu-%a-ma di la me-za. la fi-gu-ra dil
&i-ki-ti~ku. la ku-mi~-da pas-to-za. la a-gu-a dil pod-zu.
il %i-le di pa-pd. ma-md la mf-a mi da ka-da df-a pa-rds.
5 a-ma il la-vo-ru i si~rdz a-ma-du di to-dus

Salonika--
la mo¥-ka es fe-¥u-ga. el pa-%a-ri-ko ¥el ka-fés.
la fez de pa-pd. la mu-¥a-ma Je la me-za. la fi-qgu-ra Jel
&i-ki-ti-ko. la ko-mi-¥a pas-to-za. la a-wa ¥el po-Jo.
el ¥i-le ¥e pa-pd. ma-mé la mf{-a me 3I¥a ka-Ja ¥{-a pa-rds.
5 a-ma el la-vo-ro i se-réz a~ma-¥o de to-Jos

The fly is annoying. The small caged bird.
Papa's fez. The oilcloth from the table, The figure of the
tiny one. The tasty meal. The water from the well.
Papa's razor. Each day my mom gives me money.

5 LOVE WORK AND YOU WILL BE LOVED BY EVERYONE
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[ 111. FROM AN ELEMENTARY READER |

“pRDI°3°T DRIIVPIYs o, [1IV2T70%<] DR 3py°
/yakov akoé&n [=editor], lekturaz diversas/
Yaakov Hakohen [=editor), Diverse Readings
(Salonika: cal900), p. 48:
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)z\‘)a/{ /:_f{/_B ///4

L pfi> (i gy p/Wn1s 2 o 2%, 00745

< Sfry b off s 5 ) oy B 1

27Ypﬁ)'}.]eogp)7 P/jJ .)37..)'-7 PL> p/ﬂj}p ,ﬁ}p:j- ;7)2
Yoy s

/ - ‘ . ‘(‘f
Pl pid 52 p1s S py pﬁ)}p//’) rﬁy& fj

/J-p 7%13” oYy o S J’wj"// ,vﬁ 25 df

D //7jj
25 #d iy 5 1109 of Jfaf 1S o s
?Jy/- ///‘J ‘),pj 7)/7 ﬁf /'7 10
! /77"4J //) /’J o

As this might have been read by its author:

um bwen amigo

iZikos, kada uno de vozotros tyene um bwen amigo.

el avla kwando keré? i se akaya si lo dezed¥.

kwando esta¥ sikleozoz voz divyerte i vos konsola en vwestra
5 tristeza.

el gwadra vwestros sekretoz i voz dize los suyos.

el vyene kwando lo yam&¥ i no se toma desplazer si lo

abandon4s. i

un tal amigo ez el mas presyozo de todo los trezoros.
10 kyen ez dunke este bwen amigo?

ez um bwen livro!

Translation:

A GOOD FRIEND

Little ones, each one of you has a good friend.
He speaks when you want him to and stays silent if you wish it.
When you are bored he amuses you and comforts you in your

5 sadness.
He keeps your secrets and tells you his.
He comes when you call him and is not hurt if you

abandon him.

Such a friend is the most precious of all treasures.

10 Who, then, is this good friend?
It is a good book!
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l v, FROM AN ETHICAL WORK IN TRADITIONAL JUDEZMO I

“T91> RV 418K ¥R ATIR
/veudd eliézer papo, pele yods/

Yehudah Eliezer Papo, Marvelous Advice
(Vienna: 5630=1870), vol. I p. 54:
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As this might have been read by its author:

maasé in un ra%d, ki mundaz vezis si ditirminava di di-
¥ar su kaminu negru, i turnava in ti%¥uvd amd no
si era kadir di dayaniar, i turnava al kaminu negru, si
xwe ondi il xaxam pur ki li imbezi algdn rimedyu. il xaxam
5 pinsd di azer un rimedyu kun ki si gwadri solu di um pika-
du, i kun estu ki isté siguru ki no turna maz {a] il kaminu
negru. li imbizd i si asigurd di el ki risiva di no avlar
mintiras. i kun estu la gand ki si si kirfa ir a al-
gln lugar di azer pikadu, pinsava, si mi dimandan ondi
10 mi xwi, ke aré, la vidrad no pwedu dizir, ki mi agu kyi-
pazé, mintiraz no pwedu avlar. ikun estu si xwe tra-
vandu di lus pikadus, i turnd in tiZuvd kumplida, i
para il karar dil uvligu ki ez il apigar kun la virdad
i ali¥ar di la mintira, kali ki muz akavidemuz mun&u in
il kriar a mwestruz ifuz i i¥as, ki istén muy byen
imbizaduz a no avlar si no dafkd vidrad, i ki no si lis
topi in suz bokaz dinguna mintira.

[There is a] tale about an evil-doer, who many times was determined to
leave his evil path, and he would repent, but
was incapable of bearing it, and returned to the evil path.
He went to the rabbi so that he might teach him some remedy. The rabbi
S thought of making a remedy by means of which he might guard himself from only
one sin, and with this he would be sure of not returning again to the evil path.
He taught it to him and was promised by him that he would agree not to tell
lies. And with this he succeeded, for if he wanted to go
somewhere in order to sin, he thought, if they ask me where
10 I've been, what will I do? The truth I can't say, because I'll be
shamed, lies I can't tell. And with this he kept freeing himself
from sins, and repented completely; and
because of the greatness of the duty which is to hold to the truth
and be far from the lie, we must take great care in
15 raising our sons and daughters, that they be very well
taught not to speak anything but the truth, and that no
lie be found in their mouths.

Comment: This story is an elaboration of a midrd¥ , using a standard
introductory device (/maasé en/, based on Hebrew maase be-) and elements
drawn from the language's Hispanic (for example, /di¥ar/, /vidrad/),
Hebrew-Aramaic (/ra¥d/, /dafk&/) and Turkish (/kadir/, /dayaniar/) com-
ponents. Below is the Hebrew version which served as its immediate source
(taken from Eliezer Papo, “T¥1> ®%D "©» (Vienna: 1865), v. I f. 7b):
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[ V.

FROM A NOVEL |

“1313y N°°3213 BY» ,A3VDIKP .0 DOOR

/elid r, karmona, la novya aqund/
Elia R. Karmona, The Grass Widow
(Constantinople: 5682=1921/22), pp. 3-4:
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As this might have been read by its author:

kapftolo uno
era la no¥e primera de purim del anyo sinko mil i kinyentoz i kwarenta i syete .
la kaza de Eeb{ yakov el gevir situada en la Ja-
dé de dobek em balat, era ensendida kom mun-
5 faz luzes. el saldm byen an&o era yeno de Jente
i el balabdy propyo korfa a dere&a i a
estyerda por azer rait a loz envitados.
ke avia esta no¥e en esta kaza? avia
un espozoryo. &ebi yakov el gevir tenfa una
10 i%a regalada. anke muy riko, el no buskava a
darla a algin i%o de riko, si no ke el avia
eskoZido por yerno al iZo de rib{ ardn el xasid
xaxam akal de akel tyempo em balat, i avia
dezinyado la no¥e de purim komo no&e de despozoryo.
15 }'usto alaz oraz doz ala turka, ummo-
so venfa enformar ke rib{ arén el xasid ya
venfa kon su i%o.
un &iko remeneamyento se sintyd entre todo
loz asistyentez i eyoz ronjavan suz miradas
20 sovre la pwerta del saldm por ver entrar al
novyo.
rib{ ardn entrava kon su i¥o $imdn en di-
zyendo:
—--purim tov mevorax! 27
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Translation:

Chapter 1
It was the first night of Purim in the year 5547 [=1787 ].
The house of &ebf [literally, 'gentleman’ J Yakov the rich, located on
Dobek Road in Balat, was lit with many
lights. The spacious drawing room was full of people
and the host himself hurried right and
left to make his guests comfortable.
What would there be tonight in this house? There'd be
an engagement. Eebf Yakov the rich had an
only daughter. Although very rich, he didn't seek to
give her to some rich man's son; instead he had
chosen for a son-in-law the son of Rabbi Arén the Pious,
rabbi at that time of the synagogue in Balat, and he had
designated the night of Purim as the night of the engagement.
At precisely two o'clock Turkish time, a servant
came to say that Rabbi Arén the Pious had just
arrived with his son.
A small stirring was heard among all
those present and they cast their glances
toward the door of the drawing room to see the
groom come in.
Rabbi Arén entered with his son éim&l,
saying:
--"A good and blessed Purim!"

Comment: Hispanic (/fente/, /i%o/), Hebrew (/gevir/, /balabdy/),

Turkish (/&ebf/, /rait/), French (the construction /en dizyendo/) and Italian
(/Yusto/) elements are interwoven in this description of traditional late-18th
century Eastern Sephardic life,
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/a. ben-giad, "el bokaliko de vino de um boraédn"/
A. Ben-Ghiat, "The Little Bottle of Wine of a Drunk"

va11p /meruba/ 'Square type'
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As this might have been recited by its author:

el bokaliko de vino de
um bora&én

kwanto bweno
me sos
tu, bokal mfo yeno
amado mas ke mi ermanc
a mi tos
amaxas
a mi bos
aklaras
no defas
ni yoros
ni ansyas
soz mi amigo
i mi grande abrigo
kwanto tu vino ez ermozo
i kwanto mi korasén se aze gostozo
um melidie vale kada gotika gotika
una lira vale kada kopika i kopika
todo tyempo ke yo estd i vo a bivir
de ti no me vo nunka a despartir
i te vo gwadrar dyentro mi peo
komo un grande provelo
vino mfo el mi kerido
no me tomez el sentido
estate byen kontente
segin yo estd alegrete
(telégrafo, edisydn de martes, sinko mil i ¥e¥entoz i kwarenta i mweve)
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Translation:

THE LITTLE BOTTLE OF WINE OF
A DRUNK

how good you
dare to
5 me, my full bottle
more beloved than my brother
my cough
you ease
my voice
10 you clear
you allow
neither tears
nor distress
you're my friend
15 and my great refuge
how beautiful your wine is
and how my heart gladdens
each little drop is worth 20 piasters
each little glass is worth 100 piasters
20 so long as I am and will live
you I'm never going to leave
I'l1l keep you inside my chest
like a huge profit
my wine my dear one
25 don't take away my senses
be quite content
as I'm happy
(Telégrafo, Tuesday edition 5649 [=1888/89])

Comment: Reproduced from the literary anthology “8?%®w17°* 27 01K 712w
edited by Salomon Israel Cherezli and Ben-Zion Taragan (Jerusalem: 5662=1901/2),
p. 22.
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/a. ben san&f, "la misyén de la komunitd"/
A, Ben-Santchi, "The Mission of the Community"

>®"®9 na>nd /ketivad ra¥i/ 'Rashi type'
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As this might have been read by its author:

la misydn de la komunitd

todo loke ez Jidyd deve enteresarla

un grande poeta latino de la antikitd dio: so ombre i nada
de lo ke ez umano no pwede defarme endeferente.

la komunitd devrfa tomar komo deviza estos propyoz byervos:
so la reprezentasyén de loz Jidyds, i todo lo ke pwede enteresar loz
Jidyds komanda mi propyo enteresamyento.

la komunitd si kyere ser biva, si no kyere petrifikarse, momifi-
karse, no pwede limitar dogmatikamente, arbitraryamente su serkle de
aksyén. evya no pwede dezir asta akf vo i no maz lonje. na mi tare-
xa i de eya no me alonjo. si una tala teorfa se azfa prevaler
enkwalunke kwestydn fwese, la komunitd traifirfa su misydn ke
ez akea de estar velando kontinualmente ala sovregwardya de loz
enteresez Jidyds, de azer todo lo ke estd en su poder porke la ko-
lektivitd, el organizmo Jidyd no se aflake ni al punto de vista na-
syonal, ni al punto de vista moral i entelektwal, ni mezmo al punto
de vista ekondmiko.

Translation:
THE MISSION OF THE COMMUNITY:
All That Is Jewish Should Interest It

A great Latin poet of antiquity said: I am a man, and nothing
that is human can leave me indifferent.
The Community should take as its motto these very words:
I am the representative of the Jews, and everything that can interest the
Jews commands my own interest.
The Community--if it wants to be vital, if it doesn't want to petrify, mummi-
fy--can't dogmatically, arbitrarily limit its circle of
action. It can't say I go up to here and no further. Behold my task
and I don't go beyond it. If such a theory were made to prevail
on whatever matter there might be, the Community would be betraying its mission,
which is that of continually watching over the sovereignty of
Jewish interests, of doing everything in its power so that the
collectivity, the Jewish organism dcesn't weaken from the naticnal
point of visw, nor irom the moral and intellectual point of view, nor even ircm
the economic point of view.

10
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Comment: An excerpt from “I8>222 Y*Rs--"an annual publication edited
by the Maccabi Gymnastic Society"--{Salonika: 5691=1930/31), p. 15. On the
Society, see Zikhron Saloniki (Tel-Aviv: 5732=1971/72), pp. 279-308;
Saloniki: Ir vaem bevisrael (Jerusalem--Tel-Aviv: 1967), pp. 116-118,

The author's training in classical Western civilization (probably in an
Alliance Israelite Universelle school) is evident here; note the preponderance
of International Standard Vocabulary items adopted from French and Italian
(among them, /trai¥irfa, komunitd/), and the deliberate avoidance of Hebrew-
Aramaic and Balkan elements (although the Balkanism /na/ does sneak in).
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| VIII, FROM A TRADITIONAL BALLAD |
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/kantiga de Eemird/
"Song For the Night Before a Circumcision”

»"w1 na'na /ketivad ra¥{/ 'Rashi type'
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As this might have been sung in Jerusalem:

kantiga de Semird (seb&)
kwando el rey nimrod del kampo salia, mirava enel
syelo en la estreerfa, vio lus santa de la jude-
rfa, ke avia de naser avram avinu.
5 enlugo alas komadrez enkomendava, ke toda muZer
ke keda prinyada, la ke parfa iZo ke lo matara,
ke avia de naser avram avinu. - ‘
la muZer de térax kedd prinyada., de dfa en dia
le preguntava, deké tené® la kara tan demudada, eya
10 va savia el byen ke tenfa,.
afin de nweve mezes parir kerfa, iva kaminando
por kampoz i vinyas, a su marido tal no le des-
kuvria, topd una meard af i lo parirfa.
en akea ora el avlarfa, andavoz la mi madre
15 de la meard, yo ak{ ya topo kem me ale&ard, malaxim
de los syeloz me akompanyardm porke so kriado de el
dyo bendiZo.
afin de se% mezez lo fwe avifitar, lo vido de en-
frente mansevo saltar, mirando enel syelo i byen
20 atentar, para konoser el dyo de la verdad.

SONG FOR THE NIGHT BEFORE A CIRCUMCISION (sung in the mode of _s_e_bé)

When King Nimrod set out from the fields, he looked at the
sky in the firmament, he saw divine light from the Jewish
quarter, because Abraham our father was to be born.

5 Immediately he issued a command to the midwives, that every woman
who becomes pregnant, should she give birth to a son he must be killed,
because Abraham our father was to be born.

The wife of Terah became pregnant, daily
he asked her: Why is your face so pale? She

10 knew the good she was bearing.

At the end of nine months she wanted to give birth, she went walking
through the fields and vineyards, she didn't let her husband know about it,
she found a cave and there would give birth to him.

At that hour he would speak: Mother of mine, go out

15 of the cave, I'll surely find someone here to nurse me, angels
of the heavens will accompany me because I am created by
blessed God.

At the end of six months she went to visit him, she saw in front of her
a young man leap up, looking very attentively at the sky,

20 so as to know the God of truth.
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Comment: This version is reproduced from %n3339 790» a chapbook
containing Hebrew and Judezmo liturgical poems and ballads (published in
Istanbul? --my copy lacks a title page); other versions exist, compare
M. Attias, Romancero sefaradi, 2nd ed. (Jerusalem: 1961), pp. 236-238,

Although somewhat reminiscent of the Christian story of the Magi, the
roots of this ballad lie in a midrd% , compare L. Ginzberg, The Legends of
the Jews (Philadelphia: 5721=1961), v. I pp. 186-193. On the no¥e de Semird
or vyola ceremony during which it is customarily sung, see M. Molho, Usos
v costumbres de los sefardfes de Saldnica (Madrid-Barcelona: 1950), pp. 62-64.
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/veudd bar ledh kalaf, "séder ketubad atord"/
Yehudah bar Leon Kalai, "Marriage Contract of the Law"

*®"®Y D2YNI /ketivad ra¥i/ 'Rashi type'
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As this might have been sung by its author:

ez razdn de alavar a el dyo grande i poderozo.
kon temoridad de korasdn i alegrfa i gozo. en
el dfa el este santo i temerozo:
en este dfa aba¥4 el dyo en sindy i milaryaz de malaxim
kon el. a dar la ley asu pwevlo kaza de istrael. por
mano de mo¥é rabenu pastor fiel:
non ki¥o aba¥ar sovre ninglim monte alto. salvo em
monte de sindy ke se areba¥d tanto. por ke deprenda
el ombre i tome la anavd por manto:
yam& i di¥o el dyo barux u a loz YidySz mi kompanya
ermoza. azme veer a tu vista en¥emplada ala roza. ke
tu bos savroza i tu vista donoza:
istrael ke oyeron la boz del dyo bindi%o. di¥eron
estaremos syempre asu komando i a su di¥o.
aremoz i oyiremos todo su bwen di¥o.

Translation:

It is right to extol great and mighty God
With fearfulness of heart and happiness and joy
On this holy and awesome day:
On this day God came down onto Sinai and a myriad of angels with Him
To give the Law to His people, House of Israel,
Through the hand of Moses our teacher, faithful shepherd:
He didn't want to come down upon any high mountain,
But only upon Mount Sinai which humbled itself so,
In order that man might learn and take modesty as a cloak:
God, blessed be He, called out and said to the Jews, My beautiful company,
Make me see your presence like the rose,
For your veoice is delightful and your presence graceful:
Israel, having heard the voice of blessed God,
Said, We will always be at Your command and Your utterance.
We will do and we will hear all Your good utterance:

Comment: Text in ra¥{ type from “p>a122» (Vienna: 5649=1888/89),
194; text in merubd type with vowels from “pyyyawn an® nya DY 32 30

(Vienna: 5669=1908/9), p. 55.

The Eastern Sephardim traditionally chant this poem in its entirety during

the Shavuoth synagogue service. Yehudah bar Leon Kalai, an 18th century poet
of Salonika, based the piece on Israel Nadjara's 16th century poem "Yarad dodi
legano," itself inspired by a passage in Midra¥ Rabba, compare M. Molho,
Literatura sefardita de Oriente (Madrid-Barcelona: 1960), p. 51.

This piece exhibits some of the features characteristic of a Ladino text,

as described in the comment under selection X.
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X. A TEXT ILLUSTRATING THE 'LADINO' VARIETY OF JUDEZMO:

From The Song of Songs I, 1-11

“prown 10
/%ir a¥irim/
The Song of Songs

13°78% °X 172% /la¥on i ladino/ 'Hebrew text and Ladino translation'
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As chanted in Salonika:

kantar

de los kantares ke a $elomé: (2) bezdseme de

bezoz desu boka ke miZores tus kerensyaz

mas ke vino: (3) agwezmo de tuz azeytez bwenaz
5 azeyte fwe vazyada tu nombre por tanto mansevas

te amaron: (4) sontrdeme detrdz de ti koreremos

tri%ome el rey asus kdmaras agozarmozemoz

i alegrarmozemos kon tigo

emmentaremos tus kerensyaz mas

sinc derefedadas
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w
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10 te amaron: (5) negra yo idonoza dwenyaz de
yeru¥alaym komo tyendaz de kedar komo telaz de ¥elomd:
(6) non eskarneskdde? demi ke yo denegrida ke
me desfete¥8 el sol i¥%0z de mi madre eresyeron
em mi puzyéromme gwardadera alaz vinyaz mi

15 vinya ke ami non gward{: (7) denunsya ami ael ke
amd mi alma komo paserds komo yazerdz en las
syestas ke porké seré komo embwelta sovre
revanyoz de tus kompanyeros: (8) si non savez
ati la ermoza en laz muZeres sal ati en

20 karkanyalez de laz oveZaz i apasenta a
tus kavretos sovre moradaz de los pastores:
(9) a kavayerfa en kwatregwaz de pard te
asemeZ{ mi kompanyera: (10) aformozigwdronse tus
ki%adas kon laz alxorzas tu servis kon las

25 Eartas: (l1) alxorzaz de oro aremoz ati
kom pinturyaz de plata:

Translation*

The Song of Songs, by Solomon.

. (2) Oh, give me of the kisses of your mouth
: For your love is more delightful than wine.
(3) Your ointments vyield a sweet fragrance,

Your name is like finest oil--
Therefore do maidens love you.

(4) Draw me after you, let us run!
The king has brought me to his chambers.
Let us delight and rejoice in your love,
Savoring it more than wine--
Like new wine they love you!

(5) I am dark, but comely,
O daughters of Jerusalem--
Like the tents of Kedar,
Like the pavilions of Solomon.

(6) Don't stare at me because I am swarthy,
Because the sun has gazed upon me.
My mother's sons quarreled with me,
They made me guard the vineyards;
My own vinevyard I did not guard.

(7) Tell me, you whom I love so well;
Where do you pasture youwr sheep?
Where do you rest them at noon?
Let me not be as one who strays
Beside the flocks of your fellows.

(8) If you do not know, O fairest of women,
Go follow the tracks of the sheep,
And graze vyour kids
By the tents of the shepherds.
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(9) I have likened you, my darling,
To a mare in Pharaoh's chariots;

(10) Your cheeks are comely with plaited wreaths,
Your neck with strings of jewels.

(11) We will add wreaths of gold
To your spangles of silver.

(*Reprinted with permission from The Five Megilloth and Jonah, Second
Revised Edition (Philadelphia: Jewish Publication Society of America, 1974),
pp. 5-6.)

Comment: The name Ladino is today best applied only to that special semi-
archaic, semi-artificial calque variety of Judezmo used to translate sacred and
liturgical Hebrew-Aramaic texts into a language intelligible to the average
Sephardi--a language predominantly of 'Latin' or 'Romance' origin, hence the
term /ladino/. (9% /14az/--a word originally signifying 'foreign language,
language other than Hebrew, but acquiring the specialized meaning ‘Romance
language' in the Middle Ages--appears in Hebrew-~Aramaic texts to designate
the language of the Sephardim in all its varieties, and also the other traditional
Jewish languages of essentially Romance stock, which include: Tsarfatic Laaz
or "Judeo-French", Italkic Laaz or "Judeo-Italian", and Shuadit or Comtadine
"Judeo-Provengal". Under the influence of Hebrew /ldaz/, /ladino/ sometimes
occurs in rabbinic Judezmo printed texts—--but not in speech--to refer to
'Tudezmo® in general.)

In traditional Sephardic communities, the primary purpose of the Ladino
texts was to provide children and less learned adults with an educational tool
by means of which they might gain access to the 'sacred language' texts them-
selves. Ladino texts are characterized by the following features (the illustra-
tive examples are taken from the above selection): archaizing vocabulary and
grammatical forms (such as /donoza, dwenya, kon tigo, eskarneskade¥,
bezdseme, agozdrmozémos/); a general tendency to avoid inclusion of even the
most popular words of Hebrew-Aramaic origin, but strict traditional spelling of
all such words and proper names which do find their way into the translations
(for example ny18,n2%®); a rather faithful adherence to rabbinic exegesis and
avoidance of anthropomorphic expressions; and, perhaps most characteristically,
a firm reliance on the principle of 'literalism'--the attempt faithfully to re-
produce all the idioms, grammatical forms and syntax of the original Hebrew-
Aramaic text, by means of calques or loan-translations, new coinages and
innovations, and even the use of similar-sounding words wherever possible
(and so nn%%  yields /a ¥elomd/; Y NIp°wiIp , /de bezoz desu
boka/; 7%aAR |, /te amaron/; IR RIIN? |, /negra yo/; B8°¥’D
/derefedades/). Analogues of this special calque variety probably exist in all
Jewish languages, compare H.V. Sephiha, Le ladino: jud€o-espagnol calque.
Deutéronome (Paris: 1973), pp. 43-46.

The excellent specimen of Ladino which constitutes the above selection
was composed by Rabbi Yisrael ben Hayyim 'of Belgrade' anc published in
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volume two of his “gsqpyy ayak 190,  (Vienna: 1814), f. 4b. In pre-
paring his translation of the entire Holy Scriptures (in four volumes, Vienna:
1813-1816), Rabbi ben Hayyim relied heavily on the mid-18th-century Ladino
Bible of Rabbi Avraham ben Yishak Asa (in five volumes, Gonstantinople:
1738/39-44/45) and earlier texts. Contrast this traditional translation of The
Song of Songs I,1-11 with the following, much more liberal, version published
in a kind of pseudo-Judezmo by Christian missionaries in Turkey (from
"pRI1DIPDOR DXRY K DRD2DID ©IY ,2°% A% % 193°% Yox, {(Con-
stantinople: 1873), p. 431):
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kantar de los kantares, ke ez de ¥elomd. ke me beze kon loz bezoz
de su boka; porke mifcres son tus kerensyas ke vino, por el golor de
tuz azeytez bwenos, komo azeyte vazyado es tu nombre; por tanto laz
eskosas te aman. sontrdeme, detrdz de ti koreremos; me tru¥o el

5 rey en sus kdmaras; noz gozaremoz i noz alegraremoz en ti; noz a-

kordaremoz de tus kerensyaz mas ke de vino; loz derefos te aman.
morena soy yo, ma ermoza, io i%az de yeru¥alaym! komo las tyendaz
de kedar, komo las kortinaz de $elomo. no me miré% ke yo soy morena; por-
ke el sol me mird; loz i¥oz de mi madre se airaron kontra mi; me

10 puzyerom por gwardadora de laz vinyas; mi vinya ke era mfa no gwar-
df. deninsyame, tua kyen ama mi alma onde apasentas onde azez
yazer tu revanyo al medyodfa; porke d_ por ke serfa yo komo la ke va
erando Yunto a loz revanyoz de tus kompanyeros? situ no saves,
i o ermoza entre laz muferes! sal tu por las patadaz del revanyo,

15 i apasenta tus kavretaz Junto a laz moradaz de los pastores.
a la kavayerfa en las kwatregwaz de pard te aseme¥{, kompanyera
mfa. se afermozigwaron tus ki¥adas kon laz Yovas, tu servis kon las
Yartas. Joyaz de oro te aremos kon tak¥onez de plata.




XI. FROM A PERIODICAL IN LATIN CHARACTERST’
Spelling System Based On Modern Turkish

/"espozadoz en la prezydn"/
"Engaged.in Prison"
(Istanbul: cal931), pp. 1-2:

ESPOZADOS EN LA PREZYON

—P G OER~ -
KAPITOLO 1

El koento ke vamos a kontar es un fak-
to verdadero ke se paso en Balat enfrente

5 del lugar ke se topa oy situado el Espital
Or Ahaim.

Era tadre de alhad 10 av del anyo 5650
a oras de tadre ke lo yaman.,....... nahamu,
El sinyor Yosefagi Koen vinia a kaza karga-
10 do komo la mula, i traia a kaza de todo lo
boeno ke se topava en akel tiempo para
kortar Tanid, El se iva dirito ala kuzina i
despoes de yamar a la gizandera, le dava
el orden de las kozas ke tenia de aparejar
15 para la kortada. El le dava tambien un pa
ketiko de tombeki i le dizia de aparejarle
una nargile bien limpya enla guerta ke te

nian detras de sus kaza,

Alas oras 7.15 Yosefa¢i se fue al kal
20 por azer la orasyon de la tadre, en eska-
pando de arivid, el kombido a su amigo
Marko por vinir dezayunar en cuntos a su

kaza.

Kuando eyos entraron en kaza, todo ya

25 era pronto. la meza estava pronta en la gu:
erta. i un fener konteniendo una lampa de

30 nomero estava kolgado serka de la meza.

Al torno de la meza aviya 5 siyas en

la una estava asentada madam Kler ke era

30 la sinyora de kaza, en la segunda madmua-
zel Rozake era la ija regalada de Yusefagi,

en las otras des siyas se asentaron Yusefaci
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i Marko, i la sinkena siya ke estava vazia,
era para Izak ke iva venir esta tadre a
35 pransar en cuntos.

La puerta harvavan, era izak ke vino,
el saludo a todos i despues de bezar la mano
de su tiyo, se asento al pranso, i en vista
trugeron a kortar Tanid,

Translation:

ENGAGED IN PRISON
Chapter 1

The story we are going to tell is an
actual event that occurred in Balat opposite
the place where '

Or Ahaim Hospital is situated today.

It was Sunday afternoon, the 10th day of Av in the year 5650 [=1890],
at the time of the afternoon that is called....... naxamd.
Mr. Yosefa®i Koén {=Cohen] came home loaded down
like a mule, and he brought home all the
good things one found at that time to
break the fast with. He went straight to the kitchen and
after summoning the cook, he gave her
the list of things she had to prepare
for breaking the fast. He also gave her a little packet
of tobacco and told her to prepare
a well-cleaned hookah in the garden they
had behind their house.

At 7:15 Yosefa¥i went to the synagogue
for the afternoon prayers; having finished
the evening prayers, he invited his friend
Marko to come break the fast together with him at his
house.

When they entered the house, everything
was ready. The table was set in the garden
and a lantern containing a lamp of
30 watts was hung near the table,

Around the table were five chairs: in
the first, Claire, the
lady of the house, was seated; in the second sat
Mlle. Roza, who was Yosefa&i's only daughter;
in two other seats sat Yosefa¥i
and Marko; and the fifth chair was empty,
it was for Izak, who was going to come this afternoon to
dine together with them.

There was a knock on the door, it was Isaac who came.
He greeted everybody and, after kissing his uncle's hand,
sat down to dinner; at once
they brought food to break the fast.
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Comment: Taken from an issue of _El Amigo de Kaza, described by its
editor--Elia R, Karmona--as a "rekolyo de anekdotas la mas parte cudias.”

My copy lacks a title page.
Note the phonetic values of the following symbols used in this spelling

system:
c /Y/ h = /x/ s = /%
o] /&/ i = /%
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XII.

FROM A NEWSPAPER IN LATIN CHARACTERS:
Spelling System Based On French

/"miki roni: enfin ya topf a la mu¥er de miz esfwenyos"/
"Mickey Rooney: Finally I've Found the Woman of My Dreams"
(Tel-Aviv: 5736=1975)

MIKI RONI: ENFIN YA TOPI A LA
MUJER DE MIS ESFUENIOS

Miki Recni el artisto
amerikano bien konossi-
do ainda de su tchikes,
del sinema de Holliwood
i ke oy es nedado de 54
anios, esta por kazarse
por la otchena vez en su
vida...

Kurto de boy, no depa-
sando los 159 santimetros
kon kalsados, se va kazar
kon Ja jovena blonda ae-
dada de 25 anios Djein
Tchemberlein, kantadera |
i kompozitora de kantes. |

“Es maravia, enfin ya
topi la mujer de mis es-
fuenios,” dicho Miki Ro-
ni al jurnal “Star” de
Hong Kong, ande se to-
pa por tomar parte en el
filmo “De Hon Kong kon
amor”...

Kuanto a su jovena no-
via, dicho eya: “Todas
las 7 ex-mujeres de Miki
no reucheron a entender-
lo. Yo sere diferente...
Entender al de enfrente
es la sensia prensipala”...

Translation:

MICKEY ROONEY: FINALLY I'VE FOUND
THE WOMAN OF MY DREAMS

Mickey Rooney, the American artist

still well-known for Hollywood movies

from his youth, and who today is 54
years old, is about to marry for the
eighth time....

Short of height, not going over 159
centimeters with shoes, he is going
to marry the young 25 year old blonde
Jane Chamberlain, singer and song-
writer.

"It's a marvel, finally I've
found the woman of my dreams,"
Mickey Rooney told the newspaper

Star of Hong Kong, where he happens

to be playing a part in the film
From Hong Kong With Love....

As for his young fiancee, she
said, "All of Mickey's 7 ex-wives
failed to understand him. I will
be different....

Comment: Taken from the 6 Tichri/11 Septembre issue of La Luz de Israel,
currently edited by Roza Yaech, with regular columns by Nissim Bueno,

Leon Berk and Eliezer Bivas.

Note the phonetic values of the following symbols used in this spelling

system:

/¥/
/3/

e
=2

/x/ /&/

27

tch
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Understanding the one
opposite you is the principal art"....
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